The ultimate blue, created by a renowned and royally warranted kiln.

Refreshing beauty that signifies the rebellious transformation of Arita porcelain.

Combine contemporary aesthetics with traditional techniques with the aim of rediscovering the essence and
universality of artisan-made vases...

With that concept, Makoto Azuma, a flower artist who deals with the beauty and life of flowers on a daily
basis, led the founding of Kaki Kenkyusho. For the laboratory’s inaugural project, Azuma has partnered with
Tsuji Hitachi, the 15th master of Tsuji House, a renowned porcelain kiln in Arita with a 360 year history.

Tsuji House has been renowned for many years in Arita, the birthplace of Japanese porcelain. During the
reign of Japan’s 112th emperor Reigen (1663-1687), the kiln was royally warranted to create porcelain for the
royal family under the official name of Tokiwa Daijo. Even though their works remained unknown to the
general public, the kiln produced numerous outstanding pieces for the royal family.

As the decades passed, many kilns in Arita began to create sumptuous designs using red and gold paints,
yet Tsuji House remained loyal to traditional colours and focused on developing their own techniques in order
to fulfill their responsibilities as the royal kiln. While continuing to produce porcelain for the royal family in
the Meiji Era, the kiln also began to exhibit works outside of Japan and received an award at the 1876
Philadelphia Expo. Their success at the expo led to Arita porcelain becoming known and celebrated around
the world.

For centuries, the work of Tsuji House was kept out of the public realm and it wasn’t until after WWII
that they were more widely viewed. At that time, works by the highly skilled Tsuji Tsuneyoshi, the kiln’s 14th
master, were greeted with awe and amazement due to their extraordinary elegance and precise details.

Rich blue gradations contribute to the beautiful elegance of the blue and white porcelain works produced by
Tsuji House, with this impressive beauty resulting from many years working for the royal family. Furthermore,
patterns created by fleeting brushstrokes express the spiritual essence of Japanese aesthetics.

Impressed by these rich blue hues, Kaki Kenkyusho approached Tsuji House with an invitation to produce a
new work for the laboratory’s inaugural project and when the 15th master generously accepted their offer, the
project was born.

Among Tsuji House’s many masterpieces, the laboratory was drawn to one piece in particular, “Four
Kunshi (Four Noble Ones).” The classical Oriental motif depicts a plant for each of the four seasons - orchids for
spring, bamboo for summer, chrysanthemums for fall and plum for winter. Historically, the motif was popular
among cultured men because the plants were understood to depict the four virtues of a wise and noble
gentleman: the reticence of orchids, integrity of bamboo, frankness of chrysanthemums and nobleness of
plums. Although these characteristics may no longer be held in the same regard, a man of such demeanor
would still, by today’s standards, be regarded as a gentleman. Furthermore, the depiction of plants — with their
short life spans — on a resilient porcelain surface questions the essence of the relationship between flowers and
their vase.

It was proposed that the 15th master would paint the traditional Four Kunshi on two sides of the four-
sided porcelain, before depicting four new plants on the remaining two sides. Despite presenting an
unprecedented challenge for the historic and royally warranted kiln, the passion shared by both parties led to
the creation of a new “Four Kunshi”.

Kaki Kenkyusho selected the four new plants: western orchids for spring, passion flowers for summer,
nepenthes for fall and violets for winter. As the climate and natural environment have evolved over the past
few centuries — at times due to invasive species — these beautiful plants have become increasingly familiar in
our daily lives.

Regarding his selection of the four new plants, Makoto Azuma explained, “Rather than symbolizing
certain virtues, the plants were chosen because of their beauty. They may be replaced by another four plants in
the future — such is the freedom and flexibility of our era. We also thought that the traditional “Four Kunshi”
couldn’t sufficiently represent the diverse and complex nature of our lives today.”

The plants painted by the dynamic brushstrokes of the 15th master are caught beneath the glassy surface
of the porcelain, their beauty held still for eternity. With four new plants added to the traditional motif,
“Eight Kunshi” was born. The name carries additional meaning as the numeral 8 represents infinity, while in
Japanese, the broad base of its corresponding kanji (/\) signifies prosperity and stability.

After developing the project’s concept and acting as the mediator between Makoto Azuma and the 15th
master, Kaki Kenkyusho’s co-founder Hirotoshi Marukawa could not hide his excitement upon seeing the
completed piece.

“Without applying contemporary design, they have paid utmost respect to the tradition of Tsuji House
and have carefully chosen what to keep and what to change. The result is a new masterpiece that will pave the
way for Arita.”

Reminiscent of traditional Tsuji House works, the large-scale porcelain “Eight Kunshi” depicts delicate
and fleeting flowers in vivid blue. The eight plants coexist in peace, each transcending its own significance.
They show that tradition lives on and thus remains contemporary.

“Eight Kunshi” presents blue flowers that quietly and elegantly declare a rebellious rebirth.
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On Founding Kaki Kenkyusho

Flower vases can enhance a flower’s beauty, or ruin it.

A vase functions as the stage upon which a flower’s life is put under the spotlight and as its final resting
place.

A vase holds the life of a flower.

In ancient times, vases were considered works of art and were developed by artisans with an appreciation
for foreign cultures and bygone eras. While one extravagant vase may shine as a symbol of wealth and
power, another may add a subtle beauty to a simple home.

As long as there are flowers and people, vases will never cease to exist.

Yet in contemporary Japan, it must be acknowledged that vases made by artisans, many of whom have
inherited unique techniques, have not received the recognition that they deserve.

In this era of globalization, mass production and consumption, vases and the traditional Japanese
artisanship they embody are losing their place as both works of art and every day items.

It is easy to conclude that times have changed, but why not stem the flow of change and create a new
stream of beauty? Therein lies the motivation behind the establishment of the Kaki Kenkyusho, a
laboratory for studying flower vases.

The founding members include Makoto Azuma, a flower artist who deals with the beauty and life of
flowers on a daily basis, and Hirotoshi Maruwaka, an expert who pursues and presents the future of
Japanese artisanship. Kaki Kenkyusho attempts to combine contemporary aesthetics and traditional
techniques with the aim of rediscovering the essence and universality of artisan-made vases.

The laboratory encompasses the ideas of The Renaissance — a cultural revolution that took place in spite
of political instability and warfare. Amid scenes of chaos and corruption it can be easy to lose hope, at
which point art can be invaluable in shifting the mood of an era.

When traditional Japanese vases embrace beautiful flowers, they become celebrations of our own lives.
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Product Name: EIGHT KUNSHI

Production: TSUJI HITACHI THE 15TH & KAKI KENKYUSHO
Size: Diameter 360mm x Height 390mm

Price: ¥4,320,000 (Including Tax)

Contact: Maruwakaya Co.,Ltd. (info@maru-waka.com)

Art Work: Azuma Makoto

Photo: Shunsuke Shiinoki
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